RECOLLECTION AND RECOVERY
now beyond the expressionistic fervor of personal suf-
fering towards a more sober acceptance of the new and
deeply transformed human situation. Der Steppen-
wolf, although by no means his most attractive book,
is a revealing and startling portrait, not only of the
individual, Harry Haller, but of a generation whose
two warring souls, one wild and lawless, the other
bourgeois and confined, can find no rest in a shattered
age. Hesse's solution is reinforced by his religious hu-
manism: man, who has to this Franciscan poet (see
Franz von Assist, 1904) always seemed frail and insuf-
ficient, must take the terror of the world upon him-
self, and in self-denying love and devotion create
within the incoherent chaos of the time a small area
of meaningful living. This, at least, is the tentative
theme of Hesse's last two novels, Narziss und Gold-
mund (1930) and the serene and resolute Glasperlen-
spiel (1943). With these two narratives, especially the
latter, in which he recalls the ideals of hierarchical
service and devotion set forth in Goethe's "pedagogical
province," he closes a wide and solemn circle of in-
quiry, and returns in temper and melody, but upon a
higher plane of creative renunciation, to the calm
Alemannic character of his first writings.

Broch's work springs from altogether different in-
tellectual premises; it is a striking example of a new
type of European cultural portraiture in which sci-

xor